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“ paint with my camera,” says
Wendi Schneider, who shows her fine
art training in ethereal pictures like
the rose opposite. Here we asked her
to turn her painterly eye to a second
love—the colors and textures of the
textiles and furnishings that-have
intrigued her since childhood.
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Wendi inberited both ber
love of furniture and ber artistic
sensibility from the women in ber
Jamily. “As soon as I could walk,
my mother, a painter and designer,
look me antiquing in and around
Memphis, where I grew up,” she
recalls. “My grandmotber, whom [
adored, painted in oils, so the aroma
of paint for me bas the appeal of a
loaf of fresh bread or a rose

Opposite: wicker chaise
lounge, by Henry Link for Lexington,
throw pillows and fringed floral
pillows, Sweet Nellie; handpainted
pillow, Charlotte Moss.

Wicker table and chairs, adapled from vintage
English garden furniture, above, by Mark Hampton for

Hickory Chair. Table runner and napkins, Anichini.

Below: Camelback sofa upholstered with burgundy
and teal lapestry, Drexel Heritage. Handpainted “Chelsea”
rug, Emery Design; lamp, Joyce Ames; lable, Zona.

Shopping information, page 126




